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The increased attentioii which has of late heon 
given to all matters connected with the ritual of the 
Anglican Cliurch, has had its beneficial influence on 
the musical portion of the service. This has mani- 
fested itself, in many places, not only by the intro- 
duction of harmonized responses, with the intonation 
by the Priest or Minister of the versiclea, suffrages, 
&c., but also by a return to those sublime strains of 
our venerable church writers, which have been too 
long superseded by the flimsy compositions of modem 
times. Hence, despite the objections of those whose 
judgment ia regulated solely by that which best 
pleases their fancy, the simple sublimity of the six- 
teenth and early part of the seventeenth century is 
rapidly gaining the consideration to which it is so 
justly entitled. 

This return to former usage, as might naturally 
have been expected, has called forth a numerous list 
of works on vaiious portions of the church service ; 
but one still appeared to be wanting, which should 
contain, in as small a compass as possible, not only 
the complete choral mode for the order of Morn- 
ing and Evening Prayer, the Litany, and the office 
of the Holy Communion, but also such rubrical and 
other directions as relate to its performance. Con- 
ceiving, therefore, that this want could not be better 
met than by the republication of Tallis's Service, 
the Editor cheei'fully undertook to prepare it for 
the press, with such additions as the Prayer Book, in 
its present form, necessarily required ; and happy 
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will he be, if his humble endeavours should tend in 
the least to the restoration of the choral service inouj 
sanctuaries. 

The present edition comprises a reprint of the 
Service as published in 1760 by Dr. Boyce, in the 
first volume of his Collection of Cathedral Music, 
together with the additions above mentioned ; but it 
will be the object of this Preface to show that certain 
portions of it have been incorrectly ascribed to Tallia 
in that work. Before entering on this subject, how- 
ever, it may be as well to give an account of such 
ancient publications relating to the choral service as 
appeared during the progress of the Keforraation 
and afterwards, and also to notice some of the re- 
visions which the Prayer Book has undergone. 

That part of the Prayer Book which appeared 
first, nearly in its present form, was the Litany. It 
was published in 1544, by authority of Henry VIII, 
in a work bearing the following title : — " An Exhor- 
tacion into Praicr thought mete by the Kynges Ma- 
jestic and his Clergie to be read, &c. Also a Litany, 
to be sayd or sung, &c. T. Berthelet, May 15, 1.544." 
The plain-chant given with this Litany is almost 
identical with that in use at the present day in our 
cathedrals ; but the Priest's part in Talhs's Service 
is, in some places, different. 

On the 26th of June, in the same year (1544^, 
the above Litany was republished by Grafton, with 
harmonies in five parts, " according to the notes used 
in the Kynges Chapel*," 

In the year 1549, the first English Prayer Book 
appeared. It was published by Whitchui-cb, on the 
4th of May, and was in substance the same as that 
we now use, though several additions were made to it. 
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and some parts of it altered in successive i 
This is usually called the first Prayer Book of Edward 
VI, aa being the first oftwo published during his reign. 
In 1550, the work which forms the basis of our 
cathedral service was printed by Grafton, under the 
following title, " The Booke of Common Praier 
noted." It contained the Order of Morning and 
Evening Prayer, together with the office of the Holy 
Communion, and the Burial Service, all adapted to 
music compiled from the Latin service books by John 
Marbeckf, who, according to Dr.Bumey and others,waB 
organist of Windsor. The statement of Sir John Haw- 
kins, that Marbeck cmn^Msed the music in the above 
book, is incorrect. AU that he appears to have done, 
was to simplify the music of the Te Deum and other 
portions, allotting but one note to each syllabic, in 
conformity, perhaps, to the wishes of Archbishop 
Cranmer and others ; and to apply the rules of eccle- 
siastical accent in the termination of the suffrages, &c. 
making such slight changes in the music as the En- 
glish words required. This may be seen by com- 
paring his notation of the Te Deum with that pub- 
lished by Meibomius {Antiqum Mztstcrs, Auctores 
Septem, Amsterdam, 165'2, vol. i), and from several 
examples in the Preface to Mr. Dyce's edition of the 
Prayer Boot, The Litany was omitted by Marbeck, 
probably because it had already appeared in print, 
and was sufficiently known to render its republication 
unnecessary f. 

1H43;" but the Editor of this work has bimself seen a MS. copy of the 
Litsny above mentioned. Mr. Bimbault, in the introductioD to bia re- 
print of Lowe's work, herealter mentioned, gives Maj 16, 1544, aa ihs 
date of thu " Esbortacion into Praier," &c. 

* See the Venerabie Edward Berens'a History of the Prayer Book. 

f go bin name in usually spelt ; but at the Bad of bis work it stands 
thus— MerieeAe. 

I Copious extracts from Mnrbeck's book may he seen in Bumey's 



In 15.52, the second Prayer Book of Edward VI, 

as it is called, issued from the press. It contained 
the important addition of the Sentences, Exhortation, 
Confession, and Absolution, at the beginning of the 
Morning Service, which previously began with the 
Lord's Prayer*. 

During the reign of Queen Mary, the Komau 
service was again restored ; but, upon the accession 
of her sister Elizabeth to the throne in 1358, steps 
were speedily tiJcen to carry on the reformation ; 
for, in 1550, a new edition of the Prayer Book was 
printed by her authority, which, however, differed 
but slightly from Edward VPs second book, except 
in the Calendar, which received several additionsf. 

The next year, the following choral work ap- 
peared : — " Certaine notes set forth in foui'e and three 
partes, to be song at the Morning Communion, and 
Evening Fraier, very necessarie for the Church of 
Christe to be frequented and used : and unto them 
be added divers Godly Praiers and Psalmes, in the 
like forme, to the honour and praise of God. Im- 
printed at London, over Aldersgate, beneath St. Mar- 
tins, by John Day, 1560." The authors of these 



Histnry, sol. ii, p. 579—682; iind in Hawkins's Hiatory, toI. iii, 
p. 472— *r8. The entire work ia dow being reprinled by Pickering, 
uf Lor.<l<iii. 

■ S«e Bereus'B Hietory, before mentioned. Tbia invalidates Haw- 

tation, &e. formed no part of King Edward's Liturgy, but were first 
inserted in Ibnt of Qoeen Elizabeth. Snch is tme only of the Evening 
Prayer, to which the senteneea, Stc. were not added until the lact review 
in 1G69. 

t See a long article on lie " Bevisiona of the Bdok of Common 
Prayer iu the reign ofQuBEn Eliiabelb," in the ItitA Ecelfsiaslical 
Journal, No £I4, April 25, 1S43; in which several other editiona of 
llie Prayer Book, daring the above reign, are mentioned. But, aa these 
differ but little from each other, it will be unnecessary to notice them in 
Ibis work. 



compositions were Tallis, Causton, Johnson, Oak- 
land, Shepaid, and Taverner. No vcrsicles or suf- 
frages with their responses, occur in this work ; but 
a " Letanie in foure partes" is given, without the 
name of the composer, and having the plain-chant in 
the tenor. The Lord's Prayer is also harmonized in 
four parts. 



The following is the fii*st clause of the above 
■' Letanie :" 




XIV PKEFACE. 

Here it will be observed that the antepenultimate 
note of the plaiat-chant is JlcA ; and this corresponds 
with some of the moat ancient copies in the Latin 
service books. 

In 1565, another choral work was brought oat by 
the same publisher, under the following title : — 
" Morning and Evening Prayer and Communion, set 
forthc in foure Partes, to be song in Churches, both 
for Men and Children ,with djTers other Godly Prayers 
and Anthems, of sundry Mens doynges. Imprinted 
at London by John Day, &c. 1565." The compo- 
sitions in this collection are by Thomas Causton, 
Heath, Eobert Hasleton, Knight, Johnson, Tallis, 
Oakland, and Shepard. 

Tallis's Service was probably not written until 
after 1565, or it would doubtless have been inserted 
in one of Day's publications here mentioned. But 
as it is impossible, at present, to fix the date of it, 
the Editor merely offers the above as his opinion. 
Mr. Dyce says (upon what authority does not appear) 
that Tallis harmonized the Litany some twenty years 
after the harmonized edition of Grafton appeared, 
which was in 1544, as already stated : but Mr. Eim- 
bault observes, that his arrangement of the Hesponses 
and Litany is at least as old as the edition of the 
Prayer Book published in the reign of Ehzabeth*. 

From 1565 to 1641, no collection, except psalm 
tunes, appear to have been printed for the service of 
the church ; when the following magnificent collec- 
tion of Services and Anthems was published: — " The 
first book of selected Church-Music, consisting of 
services and anthems, such as are now used in the 



ral editinna of Iha Prayer Book were priuted in Qoeeu 
ign, and the parlicular editiou referred to is nnt staled by 
., Ihe dule eannot te determined from bii roniork. 
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cathedral and coll^Iate churches of this kingdom, 
never before printed, whereby such books as wore 
heretofore with much difficulty and charges tran- 
scribed for the use of the quire, are now, to the saving 
of much labour and expence, published for the ge- 
neral good of all such as Bhall desire them, either for 
pub] ick or private exercise. Collected out of divers ap- 
proved authors by John Barnard, one of the Minor 
Canons of the Cathedral Church of Saint Paul, Lon- 
don. London, printed by Edward Griffin, and are 
to be solde at the signe of the Three Lutes, in Paul's 
Alley. 1641." 

This work is dedicated to King Charlea I, and 
consists of ten large folio volumes, namely : Medius, 
1st Counter, 2nd Counter, Tenor, and Bass, for the 
Decani side of the choir ; and a like number for the 
Cantoris side. These, however, are not mere dupli- 
cates of the former ; as the Decani passages are not 
given in the Cantoris books, nor rice versa. Through 
the kindness of a friend, the Editor has obtained a 
sight of eight of the volumes, which perhaps con- 
stitute the most perfect set now to be met with ; for, 
shortly after their publication, organs and choir-books 
were alike destroyed, and the cathedral service abo- 
lished, during the fanaticism of the gi'eat Rebellion. 

Besides the Preces, Kesponses, Litany, and Ser- 
vices by Tallis, contained in the above collection, there 
are also two sets of Preces by Bird, and a set by Or- 
lando Gibbons*. The other compositions are by the 
following authors : — Dr. Tye, Eobcrt White, Shep- 
heard, Tallis, Orlando Gibbons, Bird, Farrant, Mor- 
Icy, Strogers, Bevin, Mundy, Edmund Hooper, 

• The Pna:! include the n 
EiEninft Prajer commencing with the w 
lips," and endlnp with " Praise ji 




Batten, Robert Parsons, Dr. Giles, Woodson, Dr. 
Bull, WeelkcB, and Ward. 

After the Restoration, in 1661, a little book 
was printed at Oxford, under the title of " Some 
short Directiona for the performance of Cathedral 
Service ; by Edward Lowe." In 1G64, it waa 
reprinted, with the following' title : — " A review 
of some short directions formerly pi-iuted, for per- 
formance of Cathedral Service, with many uscfull 
additions according to the Common Prayer Book, as 
it is now established. Published for the information 
of such as are ignorant of that service, and shall be 
called to officiate in Cathedral or Collegiate Churches : 
or any other that religiously desire to beare a part in 
that service. The second edition, with many usefiiU 
additions relating to the new Service -Booke, and pur- 
posely printed so as to be bound up with it. By E. L. 
Oxford. Printed by W. Hall, for Kichard Davis. 
A. Dom. 1664." This woik contains the plain-chant, 
as generally used ; and, for festivals, TalUs's Responses 
and Litany, in four parts. There are also four har- 
monized chants in the body of the work ; and, at the 
end, is a Burial Service in four parts, and two settings 
of the Hymn, Veni Creator*. 

In 1662, the last re^'ision of the Prayer Book was 
made, at which time the Sentences, Exhortation, Con- 
fession, and Absolution, were added to the Evening 
Service, and some other alterations made, which will 
be noticed in their proper place. 

In 1664, appeared a " Collection of Divine Ser- 
vices and Anthems usually sung in hia Majesties Cha- 

• A uew aud very Ijeautifully printed edition of thia work (omitting 
the Burial ServlL^e and Veni Cr,.ator)ha3 lately appeared, by Mr. E. F. 
Rlinbault. Iji this, ae well as in the Histories of Hawkins and Bnniey, 
Robert Parsons is named as the author of the Burial Service ; but, in 
the copy of the second edition consulted by the Editor of this work, it i" 
ascribed to JoAn Parsons. 
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pell, and in all the Cathedral and CoUcgiate Choirs 
of England and Ireland, by James Clifford." This 
work contains two prefaces, " one whereof," Bays 
Sir John Haii'kins, " seems to have been published 
with an earlier edition of the book*." The other 
preface contains Chants for the Venite exultemus, 
Te Deum, Beiiedicite, Jubilate, Magnificat, Cantate 
Domino, Nunc Dimittis, Deus misereatur, the Psalms, 
and the Creed of St. Athanasius. After these, follow 
" Brief directions for the understanding of that part 
of divine service performed with the organ in St. 
Paul's Cathedral on Sundayes, &c." Of the serrices 
and anthems, only the words are given. 

In 1668, the following work was published: — 
" Musica Deo Sacra et Ecclesia; Anglicanje ; or 
Musick dedicated to the Honor and Service of God, 
and to the use of Cathedral and other Churches in 
England, especially of the Chapell Koyal of King 
Chaiies the First, by Thomas Tomkins. London, 
printed by William Godbld, in Little Britain; and 
are to be sold by Timothy Garthwait, in Little St. 
Bartholomew's Hospital, I668t," This work com- 
prises five folio volumes, four for the voices, and one 
for the organ ; and contains five complete morning 
and eyening services, and one hundred and four full 
and verse anthems for 1, 2, 3, 4, 5, 6, 7, 8, 10, and 
12 voices. 

The plain-chant of the cathedral service was 
printed by John Playford, in several of the edi- 
tions of his " Introduction to the Skill of Musick," 
under this heading : — " The order of performing the 

• Mr. Jcbb DiiMitiatis an ediliuii afUiis work »ith [he date 1661. Sea 
T/te Choral Service of Che CUurcU, 1B43, page 246. 

t Dr. Barney esja, " The cop; of these camfositioDB In Christ 
Cburoh Coll. OKford, is dated 1664 ;" but ot eevarfll copies known to 
the Editor, all are dated aa ahove. 
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divine service in Cathedrals, and Collegiate ChappclH," 
Thuaj it is given in the seventh edition of 1674, in 
the tenth of 1683, in the fourteenth of 1700, and in 
the nineteenth of 1730 ; hut it docs not occur in the 
first edition of 1654*, nor in either of the editions 
published in the following years — 1664, 1667, 1670, 
1672, 1694. 

Having now sufficiently noticed and explained 
the nature of the ancient publications relative to the 
cathedral service, the next point for consideration 
appears to be whether the Responses and Litany were 
originally harmouized in four or in five parts by Tallis, 

Sir John Hawkinsf, after remarking that the 
Preces of Tallis are no other than those of Marbeck 
in his Book of Comnion Prayer noted, says, " The 
responsesj are somewhat different, that is to say, in 
the tenor part, which is supposed to contain the me- 
lody ; hut TaUia has improved them, by the addition 
of three parts, and thereby formed a judicious con- 
trast between the supplications of the priest and the 
suffrages of the people as represented by the choir." 
This assertion would probably have been unnoticed, 
but for the circnmstance that Mr. Rimbault, in the 
introduction to his beautifiJ reprint of Lowe's book, 
has observed that " the Responses and Litany in four 
parts are harmonized by Tallis." It is true that they 

* This edition was unknown Co Hawkini and Bnrney, visa lioth 
give 1655 as the date of the first edition ; nhieb fuot, coupled with the 
Buppoailion that the variooa eJitiooB of the work correBpond more elorely 
with each other than is really the cage, iiaa probably ted Mr. Jehb to 
Etate that Playford'a notadon of the choral aerrice was first publiahed 
in 16d5. See CAaral Servkeo/tAe Chunh, page 249. 

+ History of Moaio, vol. iii, page 263. 

X Tallis'a Reaponce, as giren in Barnard's Collection, includes the 
moaio to that portion of the Morning and Evening Prayer, from the 
words " The Lord be with you," after the Apostles' Creed, to the first 
Collect. 




occur in four parts in Ixiwe ; but in Barnard's col- 
lection, published twenty years earlier, they are given 
in five parts, as well as the Preces, except at the 
words " And our mouth shall shew forth thy praise," 
■where the harmony is in four parts only. Again, to 
attribute such harmony as the following to Tallia 
(which occurs in the second edition of Lowe, 1664), 
is a libel upon his name. 




three Per - aong 



Much more of the Litany is given in the same naked 
harmony j for which reason, and from the fact that 



XX PJtEFACH. 

Barnard's books M-ere published so long before Lowe's 
work appeared, the Editor cannot but consider the 
former the highest authority — no earlier printed 
work containing TEillis's service being known. 

It is now time to point out the additions which 
have been made to the service in the present work, 
and to substantiate the assertion in a former page, as 
to certain portions having been incorrectly ascribed 
to TalUs. 

In Boyce, as well as in Barnard, Tallis's ser^'ice 
commences with the versicle " Lord, open thou our 
lips :" the whole of page i, therefore, has been added 
by the Editor, the Lord's Prayer being given on E, 
the major thu-d above the foregoing versicle, from 
Marbeck's example ; and the preceding portion on a 
single tone, agreeable to the practice of most cathe- 
drals. In some places, however, it is customary to 
chant the Confession on a lower tone than the sentences 
and exhortation ; but this seems rather an exception to 
the general rule*. As to the Amens, the rule has 
been adopted throughout this work of chanting those 
which are printed in roman letters in the Prayer Book, 
and which form integi'al portions of the prayers, &c- 
to which they are appended, on the same note as the 
prayers themselves : and those which are responsive, 
(as shown by the italic character in which they are 
printed), in harmonyf. It is true that one exception 
to this occurs at the end of the Absolution, where, 
though the Amen is responsive, it has been given in 
unison. This has been done from the consideration 
that as the musical service cannot strictly be said to 

• The Author of An Apiilu§>/ for Calheilral Service intimnlts 
otherwise (eee page 99 of thul notk) ; but thia appears gomewbat 
Incorrect, as it 19 the practice nt WeatiTiinster Abbey and otlier Catbe- 
drais tD ohaut the Confesnon on a liigher tnne. 

+ See Jebb'a TAret Lectures o/i l/ie Cathedral Seruire, p.i^es 7 
and 17, on tlie difft^renoe betwctn the roman niiil italic Amen. 



PREFACE. XAl 

commence before the versicle, " Lord, open thoii 
our lips," (previously to which the key note is usually 
given on the organ), it might be as well to abstain 
from the introduction of harmony before that part of 
Morning and Evening Prayer. But those who think 
otherwise, are recommended to use the Amen marked 
No. I, at the end of the Communion Service. 

The response, " O Lord, make haste to help us" 
(p. if of this work), is evidently copied from Bird's 
Second Preces, though the harmony and duration of 
the notes, at the commencement of the first two bars 
arc different, and the arrangement is in four parts only. 
The response by Bird, as well as that by Tallis, is 
here given from Barnard ; but Boyce's text has been 
preferred, because, as Mr. Jebb remarks*, " The two 
divisions of the versef are exactly parallel in sense, 
and therefore demand a similar musical enunciation." 
From Bird's Second Preces. 




O Lord, make baste to help 



:eoflhe CAtircA, pane 261. 



. O Lard, make haiCe 



; TaUis's Prcces, 




The whole of the Gloria Patri was formerly sung 
in harmony, and is bo given Jn the Preccs of Tallia, 
Bird, and Gibbons. But the Prayer Book now directs 
it to bo sung as verse and response. The last two 
bars of it, at page til, are like those in Bird's second 
Preces in the treble and bass. It has already been 
observed that the whole of Tallis's Preces, Responses, 
and Litany, are given in five parts in Barnard, except 
at the words, "And our mouth shall shew forth thy 
praise," 

As the words " The Lord's Name be praised" 
were not added until the last review in 1662, the 
music at page is has been adapted either by Boyce 
or some other person from that given to the words 
" Praise ye the Lord" by Tallis, which words we]'e 
formerly repeated. 




After tlus, in Eamard'a work, occur three Psalms 
by Tallis, upon which Mr. Jebb makes the following 
remarks : " In Barnard's book of Selected Church 
Music, published in 1641, there are singular arrange- 
ments of some of the Psalms, or parts of Psalms, not 
to chants, but to varied melodies resembling our 
Services, Thus, after Tallis's Preces (the same as 
those given by Dr. Boyce), follow the second, third, 
and fourth parts of the 1 19th Psalm, set in this man- 
ner, with the notice ; ' these Psalms following are to 
be sung on the twenty-fourth day of the month at 
evening prayer,' After Bird's Preces, in like manner, 
the 47th and 54th Psalm. But after a second set of 
hia Preces, and after one by Gibbons, follow certain 
selected verses from Psalms. What was the intention 
or use of these anomalous compositions, I am unable 

• The CounleMenor parti here uuitB. 
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to detemiinc'." As to the Preces, it has been already 
shown, that they are not the same as Boyce has given ; 
aud with regard to Tallis's Psalms, if Mr. Jebb had 
examined the single volume of Barnard, which it 
appears he has seenf, he would have found that they 
were merely chants printed at length, the recitation 
note being repeated as many times as there were 
syllables. What is there anomalous, the Editor would 
ask, in the following compositions ? surely nothing : 
and yet such are Tallis's first two Psalms when re- 
duced into a modem score. The plain-chant in the 
tenoc is the same in both, and corresponds with the 
treble of the chant to the Venite eztdiemus, as reprinted 
in this work from Boyce. 



Tallis's first Psalm. 



i 




I 



• Choral Servi 
t Ibid. p. 34b'. 



co/l/ie CAuTc/i,j}0fies^9\, 
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PREFACE. XXV 

Tallis's second Psalm. 




The half of the first verse in Tallis's first Psalm 
was chanted by the Priest alone, and the verse 
finished by the Decani singers, who began at the 
middle of the chant. The Priest's part in Barnard 
is as follows : — 

Fsabn 119tli. 



Where -with-al sLall a. j-oung man cleanse his way. 

The third Psalm has the following plain-chant in 
the tenor : — 




:oril-iug (o tl»v word. 



i 



■1 PHL.FAC'K. 

Aa to the Viinte chant at page ib, wtiieh has been 
80 long ascribed to Tallis, it does not occur in Barnard, 
neither can any proof be adduced of its having been 
composed by him. In fact it corresponds precisely 
with tlie Christ Church tune as given by Lowe, the 
tenor been converted into the treble (as he remarks 
might be done with the second counter-tenor), which 
tenor is nothing more than an adaptation of the first 
Gregorian tone". Here follows the Christ Church 
tune from Lowe's book, together with the remark 
above alluded to, which relates also to the Canterbury 
tune, hereafter given. 

Christ Church Tune. 




Wapi 



knowledge tbee to be the Lord. 



fa.) " This sec. Counter-tenor in both these Tunes, 
being prickt 8 notes higher, may be sung with Boyes 
instead of itf." 

The responses after the Apostles' Creed corres- 
pond exactly with those in Barnard, except that in 
his collection ihey are given one note lower, and that 
the responsca," And bless thine inheritance," "And 



i. 



take i!ot thy Holy Spirit from us," both 
on a chord of the sixth, as 




which bciDg less regular thun Boyce's 
latter has been preferred. 

The chant to the Creed of St. Athanasius seems 
also to have been incorrectly given to Tallis, since it 
is not to be found in Barnard's collection. The Can- 
terbury tune, however, in Lowe's book, will correspond 
with it, if the second counter-tenor be converted into 
the treble, according to the remark already cited. 





We praise tbee, O God : u-e knonlmige thee to be Che Lord. 

The Litany, as given in Barnrurd, contains several 
harmonical errors. Thus, in the invocations "O God 
m, Redeemer," &c. "0 God the Holy Ghost," 
&c. " O holy, blessed," &c. the tenor has the plain- 
chant, as well as the treble, and hence consecutive 



octavea are produced. These have been corrected in 
Boyce'a edition by adopting the tenor of the first in- 
vocation, "O God the Father," &c. which Barnard 
has printed as it stands in this work. 

With these and a few olher corrections made, the 
Litany, as here reprinted from Boyce, corresponds 
with Barnard's copy. Tlic Priest's part in Tallis'a 
Litany is somewhat different to that in general use ; 
namely, at the words "0 Lamb of God," &c. and 
" Lord have mercy upon us," &c. but the following 
extract from a very beautiful illuminated MS. gradual 
of the 15th century", will clearly show from whence 
the plain-chant is derived : — 




In Barnard, Lowe, and Boyce, the Litany finishes 
with " Lord have mercy upon us," before the Lord's 
Prayerf. The editor has therefore adapted the latter 
part from various responses in the Morning Service, 
the plain-chant assigned to the Priest being that 
which is generally used. A fifth part (namely, the 
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• In the posaeaaion of Mr. Joseph Warrpn. 
t Dny'n Lifany ulao finishps st tht name pi 



tenor) has been added to the responsive portion of 
the Gloria Fatri ; not only for the sake of uniformityt 
but also because it is given in five parts in the Precea 
as published by Barnard. 

The seven supplications at page iiftlt arc chanted 
similarly to that commencing "From all evil and 
mischief, &c." and the twenty at page xifi, like 
"We sinners do beseech thee to hear us, &c." observ- 
ing, in both cases, to apply the FJf, near the end of 
each chant, to the syllable immediately following the 
little bar in each supplication. 

The Te Deum, Jubilate, &c. sung after the Lessons 
at Morning and Evening Prayer, having been set to 
music by various authors, are not given in this work. 
Such compositions, together with the Nicene Creed, 
Sanctus, &c. in the Communion Office.are technically 
called Sercices ; and in order to render this edition as 
conaplcte as possible, those of Tallis have been pnb- 
Kshed aepai-ately, in five books, — treble, alto, tenor, 
bass, and organ accompaniment". It may be as well 
to observe, in this place, that, in all the ancient com- 
positions to the Tc Deum, the Priest chants the half 
of the first verse alone, the key-note of the Service 
being previously given out on the organ. Thus, 
TaUis's Te Deum is commenced by the Priest in 
the following manner, whicb will serve aa an example 
for others : — 



SSii ptatee iIjM, ® ffioD. 






-^ -^ ---PC. 
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Throughout this work the rubrical extracts have 
been clearly pointed out, by inverted commas and 
paragraphs ; and the utmost care has been given to 
mate it correspond with the book of Common Prayer 
in the proper application of the words Priest and 
Minister to the several portions of the Service. 

At page nil, and again in the Litany, at page j:iii 
and followingj it will be observed, that the words 
have been distributed between the Minister and 
People as represented by the Choir, in a different 
manner to that which usually prevails. But as this 
arrangement contradicts no Rubric, "the ancient 
musicians," says Mr. Jebb, " are surely as valid au- 
thorities as the printers*," from the difference in 
whose type alone, and not from any positive direction, 
tbe ordinary mode of performance has arisen. 

Before concluding this Preface, tbe Editor has a 
duty to discharge, which ia to him one of the most 
agreeable description, namely, the public acknow- 
ledgment of the kind assistance he has received from 
his sincere friend Mr. Joseph Warren, of London, 
well known for his researches in musical antiquities ; 
who, both by the loan of valuable manuscripts and 
printed books, as well as copious remarks on various 
subjects connected with the present edition of Talhs's 
Service, has ihown as great an interest in the work 
as he could have done upon one on which he himself 
had been engaged ; and in consideration of which 
(as the particular parts where assistance has been 
rendered by him cannot be minutely specified), the 
Editor will with pleasure divide with him whatever 
merit this publication may be considered to have. 



* See remarkl on thia subject in tbe above 
tAe CalAfdral Service, pogca 10 and 11, Also 
CAeml Seivice e/lAe C/iunA, pHge» 3S9 and 4*4 
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The Editor's beat thanks are also due to the 
Keverend Alexander Watson, — for the use of wliose 
congregation at St. John's Church, Cheltenham, this 
puhlication was primarily designed, — for affording 
access to his library, and evincing, at all times, a 
cheerful willingness to assist by his kind advice, in 
matters unconnected with the musical profession. 

3). B. 
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BIOGEAPHICAL NOTICE 



€^omsa CalUff. 



Thomas Tallis, one of the greatest musicians of 
the eixteenth century, is supposed to have been bom 
about the year 1520, It ia probable that he was one 
of the children of the Chapel Royal, under WiUlam 
Crane, then master of the childi-en, in the reign of 
Henry VIII j and, from a MS. list of payments to 
" musitlans, players, and officers of the Chappell," 
in the reign of Edward VI, in the British Museum, 
it appearB that " Thomas Tallis, Kiehard Farrant, 
Thomas Birde ("the father of William Bird), J. Shep- 
herdej" and 28 others, were " gentlemen of the Chap- 
pell," at 7d, per day each ; and also, from a MS. list 
of payments to " revellers, musitians, and players," 
in the succeeding reign CQueen Mary), in the pos- 
session of the Society of Antiquaries*, that he con- 
tinued in the same office, as follows : — " The Chap- 
pell.^Thomaa Birde, Thomas TaUis, George Edwards, 
William Hynnus" (or Hunnis), " Thomas Palfrey- 
man, Eiehard Farrant, John Singer, and thirty others, 
£409 39. 4d." 

It has generally been supposed that Tallis was 
organist of the Chapel Royal during the reigns of 

• Quoted by J P. Collier, In bid History of Driimiiiie Poetry, 
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Edward VI and Queen Mary, lliis is only in part 
correct ; for as there was no separate appointment as 
organist until the time of Elizabeth, it appears to 
have been the custom for the gentlemen of the Cha- 
pel to take it in turns to play the organ". In 
Queen Elizabeth's reign, however, we find that both 
Taliis and his pupil Bird were appointed organists 
independent of their being gentlemen of the Chapel. 
This is clearly ascertained from the following title of a 
work published jointly by them in I.'J75 : — " Cantiones, 
qzae ab argvmento Sacrae vocantcr, qvinqce et sex par- 
tivm, avtoribvs Thoma TaUisio 8f Guilielmo Birdo 
Anglis, Serenissmee Regirw<B Maiestati d priuato Sa- 
cello generosia, 8f Organistia. Cem PrivUegto. Excu- 
debat Thomas VautroUerius typographus Londinensis 
in Clauatro vulgo Blackfriers commorans, 1575." 

Appended to this work, is a copy of a singular 
patent granted by Queen Elizabeth to the authors, 
for the term of twenty-one years, for the sole pubH- 
cation of vocal and instrumental music, as well as 
for the ruling and vending of music-paperf- 

* That this was fiimierly the practice, is Bscerlained from " The 
Kegulationa and Establish meat of the houaholil of Henry Algernnii 
Perej, the fif^h Enrl of Northumberland, at his Caetlee of WresUl and 
Lekingfieia, in Yorkshire, begun 1513," jirinled in 1770 ; where we 
find the following ! — " The DrdimogB for kepinge weikly of the orgajna 
une after an outher S9 the namya of them heroatter followith weiklj — 

" The maister of thochilder, yf lie be a player, the flr^l weke. 

" A counter-tenor that ia a player, the ijde wi'ke. 

" A tenor that is a player, tbe thirde weike. 

'' A baise that is a player, the iiijth veike. 

" And every man that is a player to keep bi? cours weikly." 

It al»o appeara, from the " Liber Niger Domua Regis," temp. 
Edward IV, that tbe " cbaplenes and clerkea of the Chappelle" were 
required to be " sbewinge in descante, clean Toyeed, well relesbed and 
prononncynge, eloquent in readinge," and " siiffj/lfhUk in organa 
plagUige," &o. 

+ See Bnmey'a Hiit. Miu. vol. iii, p 73 ; or Hawkins's Hial. Mui. 
vol. iii, p. 359. 
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After the Restoration, there were three organ- 
ists appointed for the Chapel lioyal, viz. — Edward 
Lowe, Dr. William Child, and Dr. Christopher 
Gibbons ; Captain Henry Cooke being raaater of the 
children, and Henry Lawes clerk of the cheque : 
hut, from an account of the establishment of William 
and Maiy, 1689, preserved in the British Museum, 
they appear to have been reduced to two. The follow- 
ing is the item :^" To Stephen Crispin and 22 gen- 
tlemen of the Chapell, whereof 2 to be organists, in 
all 23 peraons, at 4s. per diem. Wages, £2G3 6s. lOid. 
Board wages, £1416 13s. Ud. per annum," 

As an author, Tidlis is principally in repute for 
his Service, Anthems, and other compositions for the 
church, to English and Latin words ; but, of all liis 
productions, his Song vf Forty Parts is the most 
extraordinary. This is still extant, and is written 
for eight trebles ; eight mezzi-sopraui, or mean parts ; 
eight counter-tenors ; eight tenors; and eight bassea. 
There are also two compositions of his in the 
Virginal Book of Queen Elizabeth, on the plain 
chant " Felix namque," dated 1562 and 1564, which 
it is probable were originally written for the organ, 

Tallis died on the 23rd of November, 15S5, at 
about the age of 65, and was buried in the old parish 
church of Greenwich, in Kent ; where Strypc, in his 
Continuation of Stow's Survey, published in 1720, 
says that he found, in the chancel, upon a stone before 
the rails, a brass plate with the annexed inscription 
engraven thereon. But, as the church was pulled 
down soo^^er the year 1720, in order to be rebuilt, 
no memonS now remains cither of Tallis or of any 
other person interred there previous to that date. 
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OF THOMAS TAI.LIS. 



Inscription on TaUis's iomh-stone. 

BiKnetr ^cit Soil) Is a toart^p iiiG9^<t 
fiSiia for long t^mt In mnsub boit il)t bill : 

l^fii namt lo aftrin, baa ^Ijomaa !!Iallps ^nQifji, 
lEn I)DniBt ntnuona Icff t( IiCU indl- 

1^1 sirnli long ipmt (n cgappti Isiili gtrtt praQU, 
^otDti BonenDBnte it^gnu (a iliing not oCtni am 

I mian Spng l^tntp anO ptgnti 'StuwirU's taptB, 
CStunc J¥tB7P, antr Si^abtil] ant qutnt. 

15' manjiB maa, iIioBgfj t^iltven Ik ftalJ noni, 
9nB Ipnll In Icut ful iljit anti iftiitc uirta 

Q!R!)ii) lo!>al BpotDst, tsljaB nami rtlgpt toas ^ont, 
a!!l!)o frtft eniambl), Ijim company nob) brats. 

3b fje tDO IpQi, so also DID be DB, 
En mnln anH qnpii Boti. © iiappg man '. 

Co (Si 08 fill oft for merip BiB Ijs crp, 
aai;nt(oit fit IpncB, bi Cti^ Bo bijtai tie tan. 



* 



s«^ 



Vtu Orber for 

iW r n i n fl ^ v a i? e r 

Bails throusiiout the Star. 



" 3i tijt beginning dl ikiotntng ^^lauci:, ibt jminUiii sfiaU 
lenU toil!) n loiiO battc somt one at moti af i!ic SinKnEie of il)i 
»(tipiu[M" aa pitacribtB. " UnU ijiin [ji sfjall sag i^ai nlitili is 
Urilltn adir i^i sain Sintinria." 




Dcar'Ii !ic"IoB-ctr bioitirtn, &:c. 

ConQiTQAiioii Afirr tlir iMtniiEftrr. 
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<B i:aTti, D • pen t!)ou dqi lips. 
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^ritsit 



flits;. ( 




The Lord's Name be praia ■ ed. 



H" P^Iim sljflll b' Bain oi aung iljia 1@ialm fDlIoming: ciHpt 
on laatt Ban, upan toljld) snoilicv 3nii)cm is appoinicO ; anv 
on i^ Kiniitcnt!) Bac of tlutu JWonii) it U noi lo 6e leaS 
licrt, tut in iti( fiiTiman] (ITauiBi d[ \\h psalms." 



Wenitt, tfnUtmus 29omtno. v-^'dm 





letii8heBrtiljrejoiceiiithe|,!(roij(/(*o/'|oMr*sa/[-na(jon,|j 



Let us come before his presence | with * thanks-\ 
\ giving : \\ and shew ourselves | glad* in \ him' vtiih \ 



I 

For the Lord is | a * great | God: \\ and a great | 
I King ' a-\ bore ' all \ gods.\\ 

In hia hand are all the corners \of*tke\ earth : 1 1 
and the strength of the | hills * is | his \ aiso.\\ 

The sea is his, | and * he \ made it : \ \ and hia hands 
^rc-\ pared * the \ dry \ land.\\ 

come, let us worship, | and * fall \ down: || and 
kneel lie-| fore * Me |" Lord * our \ Ma}cer.\ | 

For he is the ] Lord * our \ God : \ \ and we are 
the people of his pasture, | and * the | sheep of his | 

To-day if ye will hear his voice, harden | not " 
your \ hearts ; 1 1 as in the provocation, and as in the 
day of temp-| ta-* tion \ in * the \ wilderness ;\\ 

When your fathers | tempt-* ed\ me: \\ proved | 
I me,* and \ saw * my \ wor]cs.\\ 

Forty years long was I grieved with this gcne-j 
I ration,* and | said : || It is a people that do err in 
their hearts, for they | have * not \ known * my \ ways.\ ] 

Unto whom I sware | in " my \ wradi : \ | that they 
should not I enter * in-\ io*my\ rest.\\ 




Glory be to the Father, and | to " the \ Son ; | j and | 
\h'the\ Ho-*hj\ Ghost ;\\ 

As it was in the beginning, is now, and | e-* ver \ 
\aluiUbe: \\ world | WifA-'oid] end.* A-\men.\\ 

IF " tThiR aitall IoIIoUj iht ^salma [n otDit ae itifu art aii^ 
(Mitnutt." •••••• 

IT " (Tttn shall Ik [taU 'Bisiintili} lult^ an aiiOHilt leitt if)( JFlrat 
lUaSDn, laliin oni at i^t @1D ^leiaincni. • t < • ■^xia 
aim tlfai, %\a\\ bt salD at Sana, in lEnBliali. tfie IBymn tallAt 
3't Btnm lauUamiu, DbIIs iBcoasliDUi 'tit Yeai;" or i{|t 
eramlcle IScncSldit, omnfa opcta. 

H " 5[[]tit ahall be itaD in ti&t mannti iljt StconU Teaaon, 
lafitn oui of i[|t ^Tctu PTcsiamtiii. anD adw idai, tl|( ISpmn" 
Kcncliiciua, (" iircpl u^cr ihai ii^II Igappcn to be iiaD in iln 
Cliaplir foi i<)c Ban. Dt Im il)c (H^ospil on St. Sii^n ISagitEfll b 
Ban,") or iljt IpMl'm 3u61lfl« B(o. 

IT " ^\itn sljall 61 Bang 01 sain ifii Bposilts' CkcH 6p i^e 
.{iHinisieT anD ibi llJcoph, standing : crttpi onto on sudi Onve 
as )Iu Ctceti of Saiiii Htljanaalus is appoinic!i id hi riatt." 
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And with tUj- spi 




Lord, have mer - c^ up 



©ur jFa'iiitr, &c. H-n 



^vir^t. ^ 



a lis/ 





^n0. < 



And make thy chosen people jo^-tiil. 

ti | (|',-°| °|T| ^^^ 



Dvitsi 
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i^^^^^ t^ P ^ h-T-Hf 



^n!S. \ 



Aud bless tbiae in - he - rit-ance. 



^^m 




IP^P 



Aud lilesa thiue in - lie - rit-ouce. 




fT " In eOuircs anD Xpiama inlKd ifits »lii5, fim lollotoei!) lijt 
%niiitm." 

i%Utx il)e ^iiil)tm [alloUis ifie riian^, on suclj ttaga aS II ia 
appainiia.l 

"" ifiit ^roBMB anH SfeanlsBtbtngB art (nionaiEt on 

Sntins an giUin abalii, belnQ sung 



^m^ 



mil!] il]t 3iimi of iftt HttonU CTollt 

" T^tn tnimij i^it ©iDtt oE IWlDininu iPiflBti 
titrangliout il]< Yinr." 



Shr ®r&tr for 

©tjcning ^a taper 

Sails thronsfioiit thr 3?rjir. 



{[ijid, as riSi-irtld tt]t muBu, i^ nearly lift saint as 
nt ifiornfiis Sraorr. 

HTftt roltoiumg art ti)E oiilji nlttvatiouS ti)al ottur. 
S[Uvtt)t'Fct3i(UanlilStSi)onBE, " praise ye t^t tort," 
8«. folIoU) immrtialtip Htc {l^alms fov tljt Qaij ; tl)* 
j^aaliii, VtaiU, tyulttmat SamJiio, bring oinilUD. 

^tU\ tijt JFiiSl B.rSSon, is simg JHagnificat, oi' 
(" trccpt it bt oti tl)c ^iiictttnti) Qaii of lijtiKDntIj"J lijc 
1@Saltii Cnntatt Somino; »ntl atUc tljc ^aotit) Stfisan, 
fl«nt timittii, or (" trfcpl il bt on ri)f Clurlttl) ©an 
of ti)t fHoiiti)") tl)e ^aalni Stntf tnismatiir. 

S^c rtmaiiilti: o[ t^c Sctbiit id ))crfornirt an at 
jrHornitig ^ra^tv ; nnU ti]t Stidjcm libclufse sung afUr 
tlje tf)irt CoUm. 
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at iWlarnins laraper. 



V ■' Spoil tlitat .fesBis, CttufBlmflaOap, liii 'Eplpfiani!, Ssml 
jStoltfifia, lEafiin-Vap, BsnitsioioDaD, BBbUaunUap, Saint 
Soi^ Vapiiai, £ciuu 3)ain(e, ^aiiii ISaittlolDmits, Saint 
inait^iD, ^aini Simon anS ii.iiiii JoBt, s.uik UnUrtdi, nnD 
iiljoii Strinltp-annlia^, *linll fjc simg di saiD ai illprning 
piailEi, iiieit.-iD Qt i!|c ^jiusilta' VTkcD, lifia CunlceelDn gf 
oiic erljiisiinn jFailii, cominonlu lalUB €!)« CtttU of Saint 
3l(KinaBftis, bu ttii i^inisitr anQ piopit ainnOing." 




Which Faith except every one do keep whole and 
unAc-]^-' ed: || without douht he shall perish ever-| 
I lastingly. \\ 

And the Catholic Faith | is • this i \\ That we wor- 
ship one God in Trinity, and Trinity in | Unily ;\\ 

Neither confounding the | Per-' som: \\ nor di- 
viding the { &^stance.\\ 

For there is one Person of the Father, another of | 
|^e"&«; II and another of the Holy] Ghost.\\ 

But the Godhead of the Father, of the Son, and 
of the Holy Ghost, is | all * one: |{ the Glory equal, 
the Majesty co-e-| ternal.\\ 

Such as the Father is, such is ] the * Son: \\ and 
such is the Holy ] Ghost.\\ 

The Father uncreate, the Son | uncre* ate: ]| and 
the Holy Ghost uncrc-| ate.\\ 

The Father incomprehenBible, the Sou incorapre-l 
\keTi3i-* hie: II and the Holy Ghost incompre-| ken- 
siblB.W 

The Father eternal, the Son | e-*temal: \\ and 
the Holy Ghost e-| temal.\\ 

And yet they are not three ] e-* temak : [ | bnt one 
e-| tertial.'} 

As also there are not three incomprehensibles, nor 
three uncre-] at-* ed: |] but one uncreated, and one 
incompre-| henstble.\\ 

So likewise the Father is Almighty, the Son | 
I M-' mtglity : \ \ and the Holy Ghost Al-| mighiy.\\ 

And yet they are not three | AI-* mtghttes : \\ but 
one Al-| mighti/.\\ 

So the Father is God, the Son | is " 6od : \\ and 
the Holy Ghost is | God.\\ 

And yet they are not | three * Gods : ]] bnt | one 
God.\\ 

So likewise the Father is Lord, the | Son * Lord:] \ 
and the Holy Ghost | Lord.\\ 
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liiif 

And yet not | three * Lords -. \\ but | one L<^d.\\ 

For like as we are compelled by the Christian [ 
I vert-" (y : II to acknowledge every Person by himself 
to be God and | Lord,-]] 

So are we forbidden by the Catholic Re- \ It-* gion : \ \ 
to say. There be three Gods, or three | iorrfs.|| 

The Father is made ] of * none : \ | neither created, 
nor be-| gotten.]\ 

The Son ia of the Father | a-" lone: || not made, 
nor created, but be-] gottm.W 

The Holy Ghost is of the Father and of ( (Ac* 
Son: II neither made, nor created, nor begotten, but 
pro-j ceeding.\] 

So there is one Father, not three Fathers; one 
Son, not I three " Sons : ] \ one Holy Ghost, not three 
Holy I Gliosis.]] 

And in this Trinity none is afore,oraf-| ter* other :]\ 
none is greater, or less than an-] other ;]] 

But the whole three Persons, are co-eternal to-| 
ge-* ther : ]] and co-| eg^tial.]] 

So that in all things, aa is a-|_/bre-" said: \] the 
Unity in Trinity, and the Trinity in Unity, is to be | 
I worshipped.]] 

He therefore that will be | sav-* ed: ]\ must thus 
think of the | Trinity.]] 

Furthermore, it is necessary to everlasting 8al-| 
I pa-* tion : ]\ that he also believe rightly the Incarna- 
tion of our Lord Jesus | Clirist.]] 

For the right Faith is, that we believe and | 
I con-* f ess: ]] that our Lord Jeaus Christ is God and | 
\Man;]] 

God, of the Substance of the Father, begotten 
before | the * worlds: \] and Man, of the Substance of 
his Mother, born ] in the loorld.]] 

Perfect God, and ^et-]fect'' Man : \\ of a reason- 
able sold, and human flesh sub-] sisUng ;\\ 



E 



Equal to the Fatlier, eis toucliiiig liis | God-* head: 
and inferior to the Father, as touchmg his | Man- 

hQOd.W 

Who although he be God | and * Man: \\ yet he 

is not two, but one | Christ ;\\ 

One; not by conversion of the Godhead [ into • 
fiesh: 1 1 but by taking of the Manhood into [ ffo(f,-j| 

One altogether; not by confusion of [ Suh* stance :\\ 
but by unity of | Pej-sow.|| 

For as the reasonably soul and £esh is | one * man : \ \ 
so God and Man is one ] C^rtst,-\\ 

Who suffered for our sal-| va-* lion: |] descended 
into hell, rose again the third day from the | deotf-H 

He ascended into heaven ; he sitteth on the right 
hand of the Father, God [ AI-* mighty : j | firom -whence 
he shall come to judge the quick and the | t/earf-H 

At whose coming all men shall rise again with | 
I their * bodies : \ | and shall give account for their own | 

And they that have done good, shall go into life 
ever-j last-* ing : \\ and they that have done evil, into 
everlasting j^re-H 

This is the Catbo-| lie * Faith -. \\ which except a 
man believe faithfully, he cannot be | sape(/.|| 

Glory be to the Father, and to [ the " Son: \\ and 
to the Holy ] Ghost ;\\ 

As it was in the beginning, is now, and ever ) 
t shall • be : II world without end. A-1 meM.|l 



1 



* 



2r ^ e % i t a \x s* 



IT ■■ 15ii! foUotueiti \i}i ICESST^Y, oi ffltnccal Supplitaiion, lo 
lie sung or aattt aUti j^^orning IPinuct upon SnitSacs. 
aSeUntBlaiiB, ant) JifVacs, anti at ailjet llmca mten ii etiall 





i\)t %o ' In Gl)osi, pro ' niTS • fng 



BnD tilt Son: Iiabt mtr- 



/ 



mi = et - ra ' bit sin < ntrs. 




ceed - ing from 



Fa - tlier and the 



- ing from the Fa - ther and the 



w 




three Per - eons 




:fftom aU blinOnres of ^csct; from prilrc, b.-iin^gloqi, anb I] 
paciUs ; from cnbp, iialctti, anO maliit, nntr | all untfiarilablcneee, 

Good Lord, deliver us. 

Jiom fotntcation, anir all otfirt bc.iBIi} sin; anft Itom all t^e 
Btcttis nf tijt iDora, ti)t Staf), \ aittf iljc BrDil, 

Good Lord, deliver us. 

JTrom Itgfuning antr umpteti dam plague, pcstibncc, ana 
[amine; (ront bailU anU murliir, anH from | anVatn Dtat^, 

Good Lord, deliver us. 

JFroin aU ecQiiion, piibp conapuacn, ant rcfitUton; from all 
fatet Uoclrint, iitttsB, anH atlifam; (torn ^nrHnEsa of fitart, ana 
contnnpt of IJjh asaatft | ana CComntanamtni, 

Good Lord, deliver us. 

Ug t(i( in|)Mnij of tljQ i)Dly Incarnalion; bn d>v ^oId jS3li= 
hlU ana Ctrmmciaion; be t!)y ffiapilsm, JFasting, | ana Eimii= 
taclon, 

Good Lord, deliver us. 




ISp lIKnf ^gann ami hlooftii Stucii: bn ihp CTtoaa , 
^MJSian; bij tl)|i iittclflDS Drmf) antr Budal; bij ii]n glutUus 
IScsuncciian .mn asMnsion; nnH bp tftt coming of l!)( | Bole 

Good Loxd, deliver us. 

Zr nil timt of DUT ttibnlaiion; In nil limt of oiit IntaUb; in 
lain of titntfc. nrni in rfir | San of luUamrni. 
|Good Lord, deliver us. 



QSl( Bin = nns Do be = mtti) H)t( to ^cbt ob. 



XoiQ SoO ; anO Hiat (( mscQ please 




We beseech thee to hear us, good Lord. 
"N.B. 5r!)is is 9unB afut iljc (DlUminQ ilomiH £uptJU(3i 



I 



p 



nti 

Qlm it mas pltnst tfirc to keep nnD sitcngt^tn tn i^c true 
biDia^tpping of t>ict, in licsbUousmas nnS IjoUnieB o( life, l^ij 
Scrbant VW.W&TiM.'^, oni moat grndous | ^uctn nnli Cobtcnor ; 

We beseech thee to hear us, good Lord. 

5H)at ti map plcaat ifjct lo rult fin fiMtl ht t^p fnitft, fc.ir, 
nnV (obc, antr thai the man clicnnaic babe nSance In tiiec, anO 
cbct SCC& tf))) i)o= { nanr antr gloqii 

We beseech thee to hear us, good Lord. 

JSi)St ft man plrasr Ifjte lo tit 1)ti bidnlin anti ktepci:, Qibfnci 
bcr tl)r bltuiQ obtilaH f|tr tncmira ; 

We beseech thee to hear us, good Loid. , 

SIbat It mas pirase Hjtr to bltss anS ptcscrbt .4cMBt/MM 
m mm* mmtf^ '^' Prfn« Albe«t, albert uptime of 
Wales, anU all lljE i HDBal Jfamilp ; 

We beseech thee to hear us, good Lord. 

?tl)ai ii mai? picaac lf)cc lo iUuminalc all ISialiapa, ^ricaia, 
anti Scacons, tnitfi iitic linotekligt anti unlJEratantiing of ii)i! 
WUnV ; anU lijai toil) 65 tfitit prfarijlng antr lining ifitB maD act 
it roitf], antr s<)cbi | it acCDcHinglg ; 

We beseech thee to hear us, good Lord. 

til)3t it map plcABc tlicc 10 inQiic t^e Bloitrs of i^c Council, 
anV all llji ila&iliii), UitI) iisn, uiasom, ann { nnUtistantfing ; 

We beseech thee to hear us, good Lord. 

QC^at it mas pItaBe iIjec to bUaa anV iiiEp tlic Jiviagtsttaice. 
Bibing il)tm grart to tiecntc jastiti, anO 10 | maintain irntl) ; 

We beseech thee to hear us, good Lord. 

^bat it maQ pleaei ttite to bliss anS iictp | all ibn people ; 

We beseech thee to hear us, good Lord. 

^bai it mas pleaat itjce id s'be 10 all nations unite, | peace, 
BtCO eontoiU ; 

We beseech thee to hear us, good Lord, 

tibat ii map please tbee to gfbe ua an Ijtact to lobe anV DieaD 
ii)u, anO TilUgentls to Ifbi after | ibp commanTiminte ; 

We beseech thee to hear us, good Lord. 

Jtbat tt map please tbee to gibe to all ibB people fncreaae of 
grace 10 b<ai meeblg tfip Si!IIotti, anD la reccibe it Inltb putc atEectton, 
anU to bring fonb tbe ituita | ot tbe Spirit ; 

We beseech ihec to hear us, good Lord. 



^Ijai It ma? pleasi thet is brinci tnio i[)( iS'iii at truiI] 
■ntti as tiabt titeD, anC | art litiibtV ; 

"Wc bescecli thee to hear us, good Lord. 

^^ax it map ptcnec tijtt id sittngt^tR siiri) as Do sianO; anli 
to tomfort anD Ijclp tftc b>cait^l|(ai!ia ; anD to lalst up ifjtm t^l 
(all; antr finali)) to beat Sown Satan un= | Iter out Ua; 

We hescech thee to hear us, good Lord. 

QCflBl it man pitaat ifite la sartaur, fielp, anti comloil, all ifial 
an (n Uanair, nticealiij, anS [ tribulaiioti ; 

We beseech thee to hear us, good Lord. 

^^at it man pliast ti)te to pitHtibc all l^at ttabel bn lanD 
01 bp bJBKT, all liKimcn labouilns of [tifl0> all sitk pcieona, ant) 
pouns cfiilQitn; nntr to s^cb tif^ pinj npon all ptUc | ntta nnU 
capttbo ; 

We beseech thee to hear us, good Lord. 

Q!^at it man pliaee t})(e to litUnG, anV probiUc for, llje 
fatfKrItss tI)iIDnn, anH tuittatoe, anD all tljat arc Scaolatt | anti 






We beseech thee to hear ua, good Lord. 
Eliat It map pltasi i{icc lo ftatic miicu j upon all men ; 
We beseech thee to hear us, good Lord. 

3I)at it ms)) please tiitc to lorgilie oar cnemicE, pcrsecnloci, 

anil slanticirra, anO to | lurn tbtii ^rarts; 

We beseech thee to hear us, good Lord, 

C^at it mag plcaac t^cc to gibe anD punnbt to our use tgc 

binlllp frniis oE itc carl"^, so as in Vat time inc | mat) cnfop 

llim; 

We beseech thee to hear us, good Lord, 

a^at it map pttasc iltce to giiic as true ripcntantc ; la (ar= 

gibe HE all our sins, ncgligcnus, anV ignomnrts ; ant) to cnlltie 

KB biild lijt giracc oF ii)v 1^oI» Spirit lo amcnS our libcs aitortting 

lo ifip I ^olu moVB; 

We beseech Ihee to hear us, good Lord. 



IDE be - sccc^ i^ct 



^ 




Son of God ; we be-a 


ecli thee to hear ua. 


'.1: W ♦ • '•' 
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© IDimS of ffioD; 


iliat tafe = E«i a - toaB 


'.1: ♦'•'■>* " 







if)i B(na a[ ilie bioxW ; Scant ue if)U ptact. 




O Liiuilj ol" God: that 




Grant ua thy pence, graut us tlij peace. 




XamXi ai ffioD : tljai iat=tst n = (Da;) i^t 




Lord, have mer-cy up 






Lord, have mer-cy up 



Lord, have mer-cy up 

Vcirat & Atopic 



IH-itot. 



m«e.( 





«ns;.< 



the beginning, i 



Aa It was in the beginning, 13 




■IHij' " j j' ■l..,.uEj: 



As it was in the beginning, is 





FtnS us, ® llTIiTiat. 




Mer - ci - fd - 3/ for - 




O Son of Da-vid have mercy up - on 




6( < B»(tl l^te, & JFa-t^tr, ^c. 



ariit '■ ainrns" ^Hitn il iidgjB rii K liii art sung nlwrilflUlu nfrti 
ii|l» anB % follotodig JjJtsiyrts nnO S^fintagiUirifls, (nil o( Wlil'di «« 

inlonalrt on '^' ■ [p ,i ii(t Insi i^tmw iimattahlw (oii-- 



i; 



duDiitir bit!; tlif 9mrii ol Ibc srrana ^ollrrt. 
" 1|tr( (hBeII) lilt liinni!." 



^ tti t t 



of tixt 



WoXp Communion* 



\ 



f 



£ittroOuctorj2 Bentar6g. 



So little inform ation can be gathered as to the 
manner in which the office of the Holy Communion 
should be performed, that the Editor has been com- 
pelled to draw up this portion of the work, more from 
analogy, than from positive directions. He therefore 
offers it simply in the spirit of suggestion, and in the 
hope that, should any defects be found, ihey will 
lead to the compilation of a service more perfect in 
ita form, and consequently more worthy of being em- 
ployed in the worship of Him from whom we receive 
both life, and breath, and nil things, 

" It is plain, from the very nature of the case," 
oa Mr. Jebb justly observes*, " that no part of Divine 
Service ought to be celebrated with greater Choral 
fulness than the office of the Holy Communion :" — 
" but," as he afterwards addsf, " unhappily, through 
the coldness of these latter times, the choral accom- 
paniment has ceased in all but a few of our Collegiate 
Churches, as Durham, Exeter, and "Worcester ; and 
there is reason to suppose that it has not been general 
at least for the last hundred and fifty years." That 
the ecclesiastical tone, though now commonly neg- 
lected, was formerly in use, can be proved both from 
the work of Marbeck, and from that of Lowe ; and 
the reason of its discontinuance seems to be attri- 
butable to the inability of those who officiate ; for, 

- See Ch'irnt Srrvicf nf the Church, pnge 4or. 



I 

in speaking of the performance of ttis service, the 
above author says ; — " it of right belongs to the Capi- 
tular Clergy, who ought not to delegate their office 
in this most solemn service to inferiors, and therefore 
the chanting cannot always be secured*." Now, at 
the coronation of George the First, the Litany was 
chanted by two bJsbops, and " Cathedral statutes 
take for granted that capitulars have a knowledge of 
music, or appointments to musical stations in the 
Chiirch would not have been left in their handsf." 
Indeed, as a writer of the last century remarks^, 
" it were devoutly to be wished, that their musical 
education were so general, as to enable the clergy, of 
whatever rank, to join the choir in the celebration of 
their Creator in all its appointed forms." 

The following are the only directions given by 
Lowe. After the harmonized responses of Morning 
and Evening Prayer, he says, " the Amen is to be 
sung by the Quire at the end of each prayer, in parts, 
except in the second service^, and then in a single 
tone." And at the end of the Litany we read, — " The 
second Service is begun by the Priest, who reads the 
Lord's Prayer in one grave tone, the deeper Cif strong 
and audible), the better : then the Collect before the 
Commandements, and the Commandements in a higher 
tone, the whole Quire (if no singing to an Organ) an- 
swering. Lord haca mercy upon ua, &c, after each 
Commandement in the same tone." 

" Then the Priest reads the Prayers before the 
Epistle, the Quire answering Am&i. When the 
Epistle is done, and the Gospell named, the Quire 
Buigs Ghry he to thee, Lord, in either of the two 

• CAoral Service of lAe CAurcA, page 474. 

f Jpologf for CalAeilral Service, lH39,paeG 19, 

I Brown. DiiterlattBii anFfelrg nndMaiic, 2d<1 cd. 177^, p 331. 

I That ie, Ibe Cominunioii Service. 



formes here set downe ; which will serve to the key 
of any Service, as the Organist shall apply it*." 

*' When the Gospell is ended, the Prieet (or whole 
Quire) say (or eing) the Nicme Creed. And after 
that, the Priest reads the Prayer for Christ's Church 
Militant, &c. and so goes on to the end of tlie Morn- 
ing Service." 

The same directions are also to be found in Play- 
ford, who gives hut one of the two forms of Doxology 
above mentioned, which corresponds with that at 
page Ibiii, except in the duration of the antepenul- 
timate and following note, and being in the key of D. 
This, although included by Dr. Boyce in TaUis's Ser- 
vice, does not occur in Barnard, nor is any mention 
made of Tallis being the author, either in Lowe or 
Playford. The other form of Doxology given by 
Lowe is as follows : 




• This eviaentlj Intimates that the Dnjtology is to 
into Che Wej of the Service used. But, from ibe oomideration that ia 
Uie Roman Catholic Church (from which, as has been stated in the Pre- 
rnce, oar choral service ia deriyedjitia sung in the key of theResponsen; 
it has betu given in C in this work, in preftrtiioe \o D, the key in which 
it haa been printed by Lowe, Playfoid, aiid Boyee, Ae to Ihc words, 



From tlie foregoing directions, and a few other 
remarks dispersed through more modern works (such 
aa Mr. Jebb's statement, that, in the Priest's part, 
" the custom of the Church of England has been to 
preserve a monotone throughout the Communion 
Service*"), the present form for " The Order of the 
Administration of the Lord's Supper, or Holy Com- 
munion," has been drawn up. Thus, the note E 
has been assigned to the Lord's Prayer, as at the 
commencement of Morning Prayer, and the Amai 
given on the same note, both in this and other 
Prayers, where it is printed in Roman letters, for 
reasons already stated in the Preface. The ' higher 
tone' G is then assumed at the Collect, and is retained 
iu all the other Prayers, &c. which conclude with 
the responsive Amen; with the exception of the 
Sanclus and Gloria in excehis, which, as forming 
part of the Communion Service, technically so called, 
arc set to music anthcm-wisef. The same note is 
also applied to the Offertory sentences ; to the ad- 
dress preceding tlie Confession ; and to those short 
passages of Scripture which immediately precede the 
Sursum corda and Preface. At the Confessiou, 
a fall of a minor third to E takes place, iu imitation of 
the custom observed at some Cathedrals of chanting 
the Confession at Morning Prayer on a lower note, 
which custom has already been noticed^. The Lord's 



it shuuld be observed (hat, altbough ibey are not eujoiaed hy the pre- 
neiit Rubric, they are ta bt Tnuud in ail editions of tlie Prnyer Boak be- 
fore tlie last retiew, and are auppoaed to liave beeo aceidentalljr 
omitted. 

• CAoral Service of t/ieCAurch,fagB 506. See also puge 496. 

t The roinniunioTi Service, in a technii^al sense, properly induiJeB 
the Kfrie eleiam, or Beeponaea to the CoinmandmBnts, the NieenB 
Creed, tbe Saaelia, and llie Glai-ia in excelsii ; nnd Biinielime!! also, 
the Doxolugy afier the nuiniiig of the Gospel. 

i See Preface, [lage xx. 



Prayer commencing tbc Post-Communioii is likewise 
given on E, 

The responsive Amens have been set in harmony, 
contrary to Lowe's directions ; first, from the con- 
sideration that, in the choral performance of this ser- 
vice, they are as much entitled to he so sung, as those 
in the office of Morning Prayer; and secondly, in 
order to distinguish them from such Amens as form 
integral portions of the Prayers, &e. to which they 
are appended*. The harmonies employed for them, 
are given in score at the end of the Service ; they 
having been elsewhere printed on two staves, to save 
space. 

The Sursam corda, which is chanted throughout 
on the same note in Marbeck, is here set in a similar 
manner to the Vereicles and Responses in the Morn- 
ing Service. The harmonies in the first Response 
correspond with those in Lowe, at the words " The 
Lord's name be praised," except tliat they are there 
given in four parts only. The second Eesponse has 
been harmonized by the Editor. 

The Commandments, as well as that portion of the 
Preface commencing at the words " Therefore with 
Angels and Archangels," &c. and immediately pre- 
ceding the Sanctus, must be chanted on a note which 
is either the tonic or the dominant of the key of the 
service used, in order that the Pi-iest'a voice may 
accord with the Choir ; for which purpose, Mr. Jebb 
observes, when speaking of the Commandments, 
" according to tht usage of regular Choirs, the key- 
note of the Responsals is gi\cn out on the Organ, 
before the Commandments are begunf." To this 
there can be no objection, any more than to the giy- 



■ See remurka in the Pttrfave, pHge 

t Cliaral Strvice u/Ihe Church, page 47S, 



:J 



ing out of the key-note before the Nicene Creed and 
the Gloria in ezcnlsts; but, as tlie same thing could 
not be done at that portion of the Preface above al- 
luded to, without causing an interruption ; it would 
seem most advisable to confer with the officiating 
Priest, and to determine beforehand upon the note to 
be employed, according to the key of the Sanctus. 



For Tallis's Service, the nole - 



- appears to 



be the most suitable, both for the Commandments 
and for the before-mentioned portion of the Preface. 

On the performance of the Sanctus, Mr. Palmer 
has the following remarks" : — " This hymn of the 
eeraphin is generally repeated in the church by all 
the people, without singing ; and this is the most 
ancient custom, as it may also be admitted to be the 
best. But, in places where there are singers, it has 
often been customary to sing or chant it, which is not 
by any means to be blamed. Music is not inappro- 
pidate on so sublime and solemn an occasion. The 
Christians havb sung or chanted hymns from the time 
of our Lord himself; and this is the most ancient, 
the most celebrated, and the most universal of Chris- 
tian hymns." 

That the Sanctus is too often simply repeated, 
and not sung, arises from the lamentable neglect into 
which the choral performance of this service has 
fallen, as observed at the commencement of these re- 
marks. It is true that, in cathedrals, it is now, and 
has been for many years, sung at the end of Morning 
Prayer, immediately before the Communion Service ; 
but for this there is no rubrical authorityf. 



" Ong'inM Ltfuj-^iCfB, Tui. ii. page 129. 

t According to Mr. Jebb, the praotiw of singing it in this place, 
coiomenced shortly after the KistoratioD.— See TAe Choml Service of 
the CAun'A, page 461. 



The compilers of the Liturgy seem to have acted 
upon the facts which Mr. Palmer states in the latter 
part of the foregoing quotation ; and, from the con- 
sideration that " the Christiana have sung or chanted 
hjmns from the time of our Lord himself," and also 
that " this is the most ancient of Christian hymns," to 
have given the preference to singing; for the word 
sung occurs hefore said in the rubric. In Marbeck, 
it is set to a varied melody, which may be seen in 
Hawkins's History of Music, vol. iii, page 478. 

The Nicene Creed and Gloria in exceUis are 
given out by the Priest in monotone, after the key has 
been announced on the Organ. In both cases, the key- 
note is employed, and hence the pitch of the voice 
varies according to the service used. The following 
is the notation for Tallis's Service, which will suffi- 
ciently explain the manner of chanting these initia- 
tory portions, and conclude the present remarks. 



Nicene Creed. 



be < litbe in 
Gloria in excdsis. 



* 



i 




iClir ©itiri df tilt 
Stimini^trflttott of tfic Sorb'ff Stupprr, 

iB^olj? ©ommunion. 



* • ■ " PTijf ^tlfsi BiaiiUdtg nl ifit jflonlitailrt of ilj( tir.ililc 
pcojilf tiirrlfnri "• • • 




^ "SISen sljnll li)« ^rltai, ttirning la ific pfoplt, rrfirntsc 

liiatinctly alt i(it SKFjB ffi©ifflJMaj3fflittffiiS5IS." * * * 
Sl)fst Bte inionaliTt nctortring to ii)i aatttlonB giScn in 

ific EnirotiticiotB lacmiiiha id iljis ©fficf, nntt tijc lUcsiionsta 

ot Siirli: ffltison Bung nfirt tait of tl)(m. 
IT ■' SEbcn Bhall foUoln one rf iljtM "do CCDllccla for lljf fijuccn, 

lilt ^Btlcal BWnTind 39 bdorc, aiiS siiufng," 



lilcl us prn;). 



J 




?l(ln i!|K. Ilir tlFiiT^tlc niiR (T.asprl Alt tmu, rlir lallotuing 
hcintt sung iiTtft llit tT-oaijcl hns bcrn h.iiikB : 




Glo - ry be to tliee, O Lord. 
Olo - rj- be to thee, O I^rd, 



• • • " a^t gospel (nUrt, eljall be aung or enia tijc CPnrti 
foHotatng ;" • • • 

" E btlltit tn ont ffioU" !.c. 
" ^ticn tf)e ffinratc s^all ^ccUte unU d)c people tgliai HjalQ' 
Cape, 01 JFii9iing=bnt!3, arc in t^ tstcb folloiulng la be 
DbaetSeO. antt Hien also (if occasion bt) sfinll nolitt be 
glbtn of ifee Communion." * ' ' 

" 5ri)en B&all foUoto t^e Scnnon, ot one of ific ^Dmiliea." * * ' 
" 5[6tn stjflll i*ie ^ttisi ttlutn lo ilji tlotti'a iliibU, antr ficgin 
ll)! ffifietiotn." • * ■ 

^i)t ©IfenoiD S<niin«s niE fnionaitD en T\i~~. 
as bull as il)c follotofnB IBtaiitr- 



l^titiKt. 




T " ai ifie lime ol ilx ulebiaHon ol ilie Uomiminioii, ■ • • llje 




I 



J^mKi 




}3iire( 



It b be - IS mtil, itB^t, ire. 



On ilji miDuation ol i()c metXK, " iS^tntoxt toii^ UngtU; aiiO 
UnllBngtla, &(." pitciDing \%t Santtus, act il)i L<nitiitiuiioit) B(~ 
marts. 



liKK anng, (ali(iui« 




IJnrtst. 



ai = mis!) ' ii> (SoD, iic. 



^s 



Ctjt Stiatl Sinicncis at ifji aDminiBirolion ol itjt (Dnscit.mU 
iOcminis art simpli.i itptnitC. nor intonauO. 



If ■' iSB6en nil (laiit (ommumcau)],"* • • " Sfjcn aijall tl|( 
^rlcai Bai) itjt ICocti'B 'V^iDntt. tljc )ito|)lt ttptattiis afitr bim 



f J'H-tljtr, tniiicli an (n ficabcn, Srt. ?l=iiien. 



TT ■' aiin sljiill 1>( wio its lollotiKi 




" dTfidi B^all fit iaia nx Bung." 

" ffilorg bt to ffioD nn bfe^," fcc. 



IT ■' 5ri)(ii Ifif prical (ot Dlsliop It fit lit iiirsriil) 
tirpan toiih iW* Bltsainii " 




■' Bpon ifit SniiBaiia nnH oiim ^ols'lrniiS {ii l!)(t( b« no 
CTo mm anion) aijall E( snltt bII ifjnl ia nppoinitft at ttit Koiii' 
munion, uniU il)c tnB ol t^i gcntral ^piBun [Jot ftt to(jolt 
stsU d( eC^det'B CC^nitli militant |in( in tartfi] togctfict mitf) 
one 01 mart of ([)[ CCoHtas," its pKaciibttr, " conclii^ing 
Iril^ t%t McBsing." 

JTnta BingUffiDllKi, i^t "amen" ai Jlo, 1 on tlje neii 
page biill Ectbe; nnO idIjiii n sctonD i» sdiD. tl ma]) candutit 
iBiift iliat matferB jSo. 2. tirftf BUsaina musi intatinblii 
tttmlnaii ns abobt. 



•» 



t 



The a in r » s, 

OMurcing in i^t Sit&a of ib* '^oId (TDmmnnion, 




iiBo. 1 iDnLluUta lilt CDlUit btlois lijc aTominanUmiuiB, ifec 
■EiVnation, liit abaoluflon, nnfi ifit IpoBt-rommiinlii* ?rfianHB= 
silling : Ma. 2, ilit CTollttt (01 tlj! tauten, iljt "i^xam tox fflfiiifil'a 
Cliiitcd Jflilfiant. anB iT)i 13imj" tollfliuitig lll< ShiiKus: ann 
iSo. 3, 161 CTotleM of iba Bai'i l?t> ^Ptayti o( CTonBecration, nnU 
il)c 19!ceBing. 



« 



ID 

5Hic ©rlrcr of Iftr Satig &crl)icr. 



A desire having beeu expressed by some persons, 
that the plain chant had been given for the latter part 
of the Litany, instead of the adaptation as inserted 
at p. mbl and foUoiving ; the Editor here adds the 
same, by way of Appendix, together with the cor- 
rection of a few typographical and other errors, which 
have been discovered since the publication of this 

The Editor also embraces this opportunity of ob- 
serving that, with respect to the "departure firom the 
plain tune" noticed by the reviewer in the English 
Churchman of February 1st, as occuiTing in the 
responses " and make thy chosen people joyful" — 
" fighteth for us, but only thou," &c, — " take not thy 
Holy Spirit," &c. — the version in this work not only 
corresponds with "Dr. Boyce's, as remarked in the 
above periodical, but also with a much higher autho- 
rity, namely, Barnard's " Selected Church Music," 
published in 1641, which contains the earliest printed 
copy of TaUis's Service at present known. Under 
these circumstances, the Editor abstained from making 
any alteration, though he must certainly give the 
preference to the retention of the plain chant in the 
responses aUuded to, particularly as the harmony is 
improved thereby. 

3. S. 

Cltellenham, 
Mairh -eh, 1844. 



Vht latter ilart 

or 

Z ^ s II i t a n ^. 



t3ax JfU'fiitx, ti)fii(!i BcE in fjiautn, kt. % > mm. 
Nei-ther reward us af-ter our io-i-qui-tiea. 

1 




fnl JFa = t^CT, ice. 



t^Tongi) 3c ' sus CI)tUl 



O Lord, a - rise, help 



for tliy Name's sake. 




^zH ' - ^^^ bB z 



I bDiidj-sarc Id Ijrar ua, & C^tif 




As we do put our trust 




.-bill fit-atfri) ii)«, © j,fa = rt)«, gcc. 
Bflfr KiJB nnH iTit (ollotomg ipta 



" T^tte enUttl) tlit lUaBj)." 



Page niv line 8 from the bottom, fur " appear" read " appears." 
iivi — 6 for "heBQ"read "being." 





EEBATA. 




Preface, pag^ '"'" 


line 93 and foUnwIng ^houM r 


ad ihns;— 


" This work comprises fi 


e folio volnioea, fonr for the vo 


ces, and one 


fur (he orgao ] and conta 


ns five morning and evening serv 


ce-.ahorial 


service, a set of preoes succeeded by two Prjalnis (termed 




in (he index, 'The Faalmady'). '^ivOf five fall and verae 


untbema for 


1,2,3,4,6,6,7,8,10, 


and 13 voioea, and five paalm 


unes, which 


latter are given in the or 


an book only." 




Biographical notice. 


page sxxti, line 5 from beloiv 


for £m. 


3s. 4d nad £ 169 3s. id 






ZiVony,pageiiii:, linelO, inai^rtahitlcbnrafter Ihe w 


ord "obtr." 


Since the poblioation 


f this work, the Editor has be 


n kindly in- 


fbrraed, bj the Rev. Mr 


Jebb, that the date 16G1 given 


to ClilTord's 


book, in The Choral Se 


mice d/ Me Church, and here .(uoted in the | 


Preface, page XTii (note 


*), is a tj-pogrsphieiil error, whic 


should read 


16G4. 






Cheltenham, 






June 20th, ie45. 


* 





Jusljmblished in separate Paris. 
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3)ohn 1Si0hoii, 



Price of the separate Parts, 

TWO SHILLINGS RACIL 

©rsnn Slrcomiiniiimnit. 
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Also, newly edited by John Bishoj>. 


H 


Cijc ilHc0£ital), 


^H 


AN ORATORIO, 


H 


trnmpoBrt In tt/t Km i;41, 


^H 


>?■. .if. JSiiiiOel. 


1 


Tbii edtllon comptiiM the EnUni of the Vor»l ParU, with on Amnnpiuilmeiil 
or thou added biMoxn. 


m) c cr V c a 1 1 n. 


H 


AN ORATORIO, 


^1 


COMFOBBD BY 


1 


SosepO jtt?aKlin, 


H 


jFirai ptrformrt in Oft ^cai 1798. 


1 


Org™, .rrwgfd FxHU the origlna! Score. 

Aiuwf in c/ul*, pr*« iwV Ift"- 


OralorlM, price 4i.«ch. 


H 


LONDON : 


H 


i«tggrsf. aa. CToffiS ana CTo. 

iMiialtadUrs to l^tt jmajfalB, 


H 


30, PRINCES STREET, HANOVEB SQUARE. 


^L 





This book should be returned to 
the Library on or before the last date 
stamped below. 

A fine is incurred by retaining it 

beyond the specified time. 
Please return promptly. 



